Transliteration- Telugu 


Transliteration as per Modified Harvard- Kyoto (HK) Convention 
(including Telugu letters - Short e. Short o) - 

a A i I u U 

R RR 1R 1RR 
e E ai o O au M(Hor:) 

(e - short | E - Long | o - short | O - Long) 

k kh g gh n/G 

c ch j jh n/J (jn- asinjnAna) 

T Th D Dh N 

t th d dh n 

p ph b bh m 

y r 1 L v 

S sh s h 

svara rAga sudhA- Sankar AbharaNaM 

In the kRti 'svara rAga sudhA' - rAga SankarAbharaNaM (Adi tALa), Sri 
tyAgarAja states that devotion with knowledge of music will confer heaven and 
also liberation. 

P svara rAga sudhA rasa yuta bhakti 

svarg( A)pavargarnurA O manasA 

A paramAnandam(a)nE kamalamupai 

2 baka bhEkamu celagi(y)Emi O manasA (sva) 

Cl 3 mUlAdhAraj a nAdam( e) ruguTE 

mudamagu mOkshamurA 
kOlAhala 4 sapta svara gRhamula 
gurutE mOkshamurA O manasA (sva) 

C2 5 bahu j anmamulaku paini j nAniyai 

paraguTa mOkshamurA 
6 sahaja bhaktitO rAga jnAna 
sahituDu 7 muktuDurA O manasA (sva) 

C3 8 mardala 9 tALa gatulu teliyakanE 

mardincuTa sukhamA 
Suddha manasu lEka pUja jEyuTa 
sUkara vRttirA O manasA (sva) 

C4 rajatagir(I)SuDunagajakutelpu 

10 svar(A)rNava marmamulu 
vijayamu gala tyAgarAjuD(e)rugE 
viSvasind telusukO O manasA (sva) 


Gist 


O My Mind! 



Devotion together with the nectarine juice of svara and rAga, is indeed 
heaven and also liberation. 

Of what avail a crane (and/ or) a frog flourishing on the Lotus called 
Supreme Bliss (of nAda)? 

Knowing nAda originating from mUlAdhAra is, indeed the blissful 
liberation; 

Recognising the abodes (in the body) of the splendorous seven svaras is 
indeed liberation; 

It is also liberation to remain becoming a knower (of truth) after many 
births; but, 

one endowed with true knowledge (of/ and) music together with innate 
(co-bom) devotion is indeed liberated (while still alive); 

Is it enjoyable to thump the percussion instrument without even knowing 
beat and pace? Similarly, it is a piggish behaviour to perform worship without a 
pure mind. 

This victorious tyAgrAja knows the secrets of the treatise 'svarArNava' 
which Lord Siva conveys to pArvati; understand (what I convey) by tiusting 
(tyAgarAja). 

Word-by-word Meaning 

P O My Mind (manasA)! Devotion (bhakti), together with (yuta) the 
nectarine (sudhA) juice (rasa) of svara and rAga, is indeed heaven (svarga) and 
also liberation (apavargamu) (svargApavargamurA). 

A O My Mind (manasA) ! Of what avail (Emi) a crane (baka) (and/ or) a frog 

(bhEkamu) flourishing (celagi) (celagiyEmi) on the Lotus (kamalamupai) called 
(anE) Supreme (parama) Bliss (Anandamu) (paramAnandamanE) (of nAda)? 

O My Mind! Devotion, together with the nectarine juice of svara and 
rAga, is indeed heaven and also liberation! 

Cl Knowing (erugTE) nAda (nAdamu) (nAdameruguTE) originating from 
mUlAdhAra (mUlAdhAraja) is, indeed the blissful (mudamagu) liberation 
(mOkshamu) (mOkshamura); 

O My Mind (manasA)! Recognising (gurutu) (gurutE) the abodes 
(gRhamula) (in the body) of the splendorous (kOlAhala) seven (sapta) svaras is 
indeed liberation (mOkshamu) (mOkshamurA); 

O My Mind! Devotion, together with the nectarine juice of svara and 
rAga, is indeed heaven and also liberation! 

C2 It is also liberation (mOkshamu) (mOkshamurA) to remain (paraguTa) 
becoming a knower (of truth) (jnAniyai) after (paini) many (bahu) births 
(janmamulaku); but, 

O My Mind (manasA)! one endowed with (sahituDu) true knowledge 
(jnAna) (of/ and) music (rAga) together with innate (co-bom) (sahaja) devotion 
(bhakti) (bhaktitO) is indeed liberated (muktuDu) (literally freed) (while still 
alive) (muktuDurA); 

O My Mind! Devotion, together with the nectarine juice of svara and 
rAga, is indeed heaven and also liberation! 



C3 Is it enjoyable (sukhamA) (literally comfortable) to thump (mardincuTa) 
the percussion instrument (mandala) without even knowing (teliyakanE) beat 
(tALa) and pace (gati) (gatulu)? Similarly, 

O My Mind (manasA) ! it is a piggish (sUkara) behaviour (vRtti) (vRttirA) 
(literally rolling) to perform (jEyuTa) worship (pUja) without (lEka) a pure 
(Suddha) mind (manasu); 

O My Mind! Devotion, together with the nectarine juice of svara and 
rAga, is indeed heaven and also liberation! 

C4 This victorious (vijayamu gala) tyAgarAja (tyAgarAjuDu) knows (erugE) 
(tyAgarAjuDerugE) the secrets (marmamulu) of the treatise 'svarArNava' 
(literally Ocean (arNava) of svara (svarArNava)) which Lord Siva - the Lord 
(ISuDu) of snow (rajata) (literally silver) mountain (girl) (girlSuDu) conveys 
(telpu) to pArvati - daughter of mountain (naga) (nagajaku); 

O My Mind (manasA) ! understand (telusukO) (what I convey) by trusting 
(viSvasind) (tyAgarAja); 

0 My Mind! Devotion, together with the nectarine juice of svara and 
rAga, is indeed the heaven and also liberation! 

Notes - 
Variations - 

8 - mardala - maddaLa. In telugu it is called either 'mardala' or 
'maddela' derived from saMskRta word 'mardala'. In tamizh, this is called 
'mattaLam'. Therefore, the telugu word 'mardala' has been adopted here. 

References - 

3 - mUlAdhAra - Please visit the following website for graphic images of 
the cakras - http:/ / www.adishakti.org/ subtle_ svstem.htm 

5 - bahu janmamulaku - In this regard, the following verse of Srlmad- 
bhagavad-gltA, Chapter 7 is relevant - 

bahUnAM j anmanAm- antE j nAnavAn- mAM prapadyatE | 

vAsudEvaH sarvam-iti sa mahAtmA su-durlabhaH 1 1 19 1 1 

"At the end of many births, the man of wisdom takes refuge in Me, 
realising that all this is vAsudEva (the innermost Self). Very rare is that great 
soul." (Translation by Swami Swarupananda) 

9 - tALa gati - to know intricades of the tALa and gati, please visit the 
website - http://www.camatica.net/ sanqeet/ lavanubhava2.htm 

Comments - 

1 - apavarga - a synonym of 'mOksha'. For a detailed discussion on this 
word, please refer to kRti 'kRpAlavAla' rAga nAdavarAngiNi. 

2 - baka bhEka - crane and frog - Honey-bee is the rightful enjoyer of 
nedarine juice of (Lotus) flower. Interposing the pallavi wherein svara - rAga has 
been compared to nedarine juice, 'a person endowed with devotion together with 
knowledge of svara - rAga' corresponds to Toney- bee'. 

Therefore, the purport, in my humble opinion, is 'only a person endowed 
with devotion and knowledge of svara - rAga can enjoy the nedarine juice of the 
Lotus called the Supreme Bliss (paramAnanda) of nAda'. Contrari-wise, anyone 
else - though knowledgeable in music but not having devotion - cannot enjoy the 
Supreme Bliss of nAda - indeed, is an usurper on music like crane and frog (baka 
bhEka) on Lotus flower. 


In one book, rasika has been compared to the bee. In the kRti 'rAma 
nlyeDa' - rAga kharaharapriya, Sri tyAgarAja asks 'tana saukhyamu tAnu 
erugakanu orulaku tagu bOdhana sukhamA?' - even without one self 
experiencing one's happiness, can appropriate advice to others produce 
happiness (to those who receive it)? A practising musician who does not enjoy the 
paramAnanda of svara rAga himself cannot transport a rasika to such heights. At 
least a rasika is not appropriating the lotus of supreme bliss' 
(paramAnandamanE kamalamupai) like a frog and crane. 

3 - muLAdhAraja nAdamu - "para nAda (vANi): (The Transcendental 
Sound) The Primal Sound's seat is at the Muladhara plane of Kundalini. It is 
undifferentiated sound, though it is the source of root ideas or germ thoughts. It 
is not within the reach of ordinary consciousness. Nada Yogis claim that Para 
Nada is a high frequency sound, so high that it does not stir or produce 
vibrations; it is a still sound" - http:/ / www.bhagavadgitausa.com/ SOUND.htm 

"Anahata sounds are the mystic sounds heard by the Yogin during his 
meditation". 'kuNDalini yOga' by Swami Sivananda ( download) - 
http://www.dlshq.org/ download/ kundalini.pdf 

4 - sapta svara gRhamulu - It is not dear whether the seven cakras are 
meant to represent the sapta svaras; if that be so the correspondence would be - 
mUlAdhAra - sa; svAdhishThAna - ri; maNipUra - ga; anAhata - ma; viSuddhi - 
pa; AjnA - da; sahasrAra - ni. 

In the kRti 'SObhillu sapta svara' - rAga jaganmOhini, Sri tyAgarAja 
identifies five body locations in the passage of nAda as 'nAbhi hRt kaNTha rasana 
nAsAdulayandu SObhillu sapta svara' - (the divinities of sapta svara effulgent at 
navel, heart, throat, tongue and nose etc.). 

"It is the recognition of a system of Yoga, called Nada Yoga, that the 
sound actually starts from the region of the navel, where it has its root, and 
gradually rises up into more and more audible forms, until it is expressed 
through the physical sound-box and the lips, the tongue, and the mouth. These 
various stages of the manifestation or the development of sound, right from the 
navel onwards, are known in Sanskrit as Para, Pasyanti, Madhyama and Vaikhari. 
Para is a soundless seed, as it were, the very possibility of the production of 
sound. Pasyanti is a little more pronounced. And the more intensified form is 

Madhyama; and the audible manifestation of it is Vaikhari " Source - 

http://www.swami-krishnananda.org/ univ/univ 08.html 

As sapta svara belong to the category of 'ahata nAda 1 (caused sound), it is 
only at vaikhari stage that nAda becomes audible. 

"The notes are viewed to have an organic unity. Thus sa is said to be the 
atman, ri the head, ga the arms, ma the chest, pa the throat, dha the lips, and ni 
the feet. These seven limbs evoke a presence, and give birth to the devas." Source 
- http:// www.ece.lsu.edu/kak/ manila.pdf 

In regard to sapta svaras and their relation to the seven cakras, there is 
an interesting article in the website - 
http:/ / www.newtalavana.org/ ebooks/ saptasvarah.pdf 

In the book 'Spiritual Heritage of Tyagaraja' by Sri C Ramanujachariar, 
'sapta svara gRhamulu' has been translated as 'various resonant sthAnas (parts of 
the body) from which emanate the glorious sapta svaras'. 


"The 'nAradlya Siksha' presents this technical information in a colourful 
tapestry of mythological and cosmological references, in which each of the seven 
musical notes refers to a specific colour, animal cry, social class, place of 
resonance within the human body, sage and deity...." 'Garland Encyclopaedia of 
World Music' (South Asia - Indian Sub-continent) by James Porter et al - Page 
32. 


6 - sahaja bhakti - Though 'sahaja' may be translated as 'natural' or 
'innate', in my humble opinion, the kind of devotion which one imbibes from the 
childhood as that of prahlAda is what meant here. In this regard, the kRti of Sri 
tyAgarAja 'dnna nADE nA ceyyi paTTitivE' (You held my hand from my very 
young days) is relevant. prahlAda, dhruva, mArkaNDEya, rukmaNi, rAdhA, 
mlrA, ANDAL and tirujnAna sambandar (tamizh saint) are a few other examples 
of child bhaktAs. The bhakti of these personages is what Sri tyAgarAja terms as 
'sahaja bhakti'. 

7 - muktuDurA - liberated - Here it means 'jlvan-mukta' - living 
liberated, 'jlvan mukti' is also called 'sadyO-mukti' - instant liberation. For a 
detailed discussion on the topic - 
http://www.swami-krishnananda.orq/ disc/ disc 41.html 

The wordings of caraNa 2 (as also pallavi), make it clear that devotion 
(sahaja bhakti) and/ or jnAna (jnAniyai) might deliver one - but by the route of 
'krama mukti' (liberation in stages over many births) (bahu janmamulaku paini). 
On the other hand, sahaja bhakti together with nectarine svara and rAga, bestows 
jlvan mukti - right here and now (sadyO-mukti) - through nAdOpAsana. 

It may be noted that nAdOpAsana has a broader connotation 
transcending even music, which is called Sri-vidyA. 

10 - svarArNava - Though literally this means 'Ocean of svaras', it is 
stated that a treatise by that name came in the possession of Sri tyAgarAja by the 
grace of sage nArada whom Sri tyAgarAja considered as his guru. The story of 
how the treatise came in the possession of Sri tyAgarAja is told by the great 
harikatha exponent Brahma Shri TS Balakrishna Sastrigal in his Thyagaraja 
Charitram'. 

Devanagari 

T T. TFT TpIT TR RcT 'Hlrb 
^(^)WRTT 3TT TRRTT 
3T. WTFK(r)tT WTJ 

^FFT ^RFT(R)FT 3TT WT (FR) 

R feRTT art TFRTT (^r) 

Tf2. ®[§ ^rtj^F 


qfeft TFT *!H 
Ht^I 3% TFRTT (W) 

^3. rTToST TT^ 

^fe]Z ^RIFTT 
yjy* FyT ^d 

^RT 3TT WIT (^T) 

^4. T^TcT FT(ft)^ RRTf RR 
^t(tt)^ 

T^FFT UcF rWRj(t)RT 
fossiMw ^^obi 3TT WTT (^T) 

English with Special Characters 

pa. svara raga sudha rasa yuta bhakti 
sva(rga)pavargamura o manasa 
a. paramananda(ma)ne kamalamupai 

baka bhekamu celagi(ye)mi o manasa (sva) 
cal. muladharaja nada(me)rugute 
mudamagu moksamura 
kolahala sapta svara grhamula 
gurute moksamura o manasa (sva) 
ca2. bahu janmamulaku paini jnaniyai 
paraguta moksamura 
sahaja bhaktito raga jnana 
sahitudu muktudura o manasa (sva) 
ca3. mardala tala gatulu teliyakane 
mardincuta sukhama 
suddha manasu leka puja jeyuta 
sukara vrttira o manasa (sva) 



ca4. rajata gi(ri)sudu nagajaku telpu 
sva(ra)rnava marmamulu 
vijayamu gala tyagaraju(de)ruge 
visvasinci telusuko o manasa (sva) 

Telugu 

d. ded CPfi doCT 5 dd C&xd 85§ 

OJ * ‘ — ° 

d£(cy)ddddxa 7 ’ d dodd 35 
€5. dddcpddCdo)^ ddoodood) 

a °— 

sod a§ddxx dod(olD)do d dodd° (dg) 
d 1. dxpopqpdas ^d(do)djdjc55 
dxddoda dj^ddoocp 
^OPSdo dd ded dNdpdxxo 

— d oj eJ 

dadoed dj^ddxcr 0 d dodd 35 (dg) 
d2. sodno asd^dxod) d>d a^ddd 

e °— a 1 - °— 

dddad dcpddoocp 
dd^as 85IS 5 txd a^d 

* — ° sr 

dkr’eddb doo&docp d dodd 35 (d^) 
d3. dodo ey°<d ddoeX) ^0C&d^5 

o 

dodsro^d dosodj 35 

o tJ 

■dd doddo eSd ^7°a3 ^o&od 
dcpdd d^Scp £u dadd 35 (d^) 
d4. dead P)(8)&do ddasd: dexi^) 

^(CT°)dd dod^daaoo 
0a3O&)dx do e^gdo 3> a3 ; ’(d)dj“d 
d^dsa 2 ^ dexdo§^ £u dodd 35 (d^) 

Tamil 

u. erueuij ijfras 3 ewD^rr 4 ijsru u_|f§ u 4 <s^l 
efuQj[t(<g5[r 3 )ueiJ[t<g5 3 (LprrrT @ LDOTSfurr 
UIJLD[TioffT i [5^ 3 (LD)GioffT <95LD60(Lpioir)U 

u 3 c 95 Gu 4 c%(Lp GWcocIHGilDijSI @ LDSffTSfurr (erueu) 
ffl. (LpCO[T^[T 4 IJ^ JB[T^ 3 (Qld)0(§ 3 (cI_ 

(lp^ 3 ld@ 3 Coi_Drr<g^i%(j_pijrT 



GarT6orTeyD6U eruufg erueuij <s0eyD(Lpeu 
@ 3 0Gfg GiDn'<9«^(Lprrn' @ LDOTerurr (erueu) 
ff2. u 3 eyrr° ^®rTLD(Lp6U@ emuesfl (g^rresflemiu 
uij@ 3 i_ GLD[T<g«^i(Lprrn' 
srua/D^ u 4 «^1G^[t ijrTcK 3 (sjitsot 
sruaj§lgj@ 3 (Lpagj® 3 ^^ @ LDGffTsrurr (erueu) 
ff3 . ld[t^ 3 cu ^rren « 3 gj^i GligoSliLiffiGeffT 
LD[t^l 3 (e5<si_ eru _ D« 2 LDrT 
ervo^ff, 3 LDioffTeru'D Geua y,go G^u_]i_ 
enrSaij eii^^^lijrr @ LDernerurr (erueu) 
ff 4. ijgofg c£l 3 (rf)67Ut>@ 3 rBffi 3 ^@ Gl^eui_| 

efueu(ijrr)[Tio55T6u ld[tld(lp^j 

6tS]6dili(lp « 3 6U ^uurra 3 ijrT^ - D((oli_ 3 )0Ga 3 

6rSl67UeuenS)(e5<fl GlfgipeRroGarT @ LD6ffTerurr (erueu) 


ffiij, ijna errgn a*i_L£|_an ua^l 

surr@i£Uffi0Lb, Gmnffiffi0mrr@LDL_.rT, er manGm! 

GunnanrnffiQmanim ffimsu^^lein l§@i 

Qffinffi@m ^GuanGniL|m ^ffiiJrrijQ^anan (uruan), er manGm? 
ffirr, rrnffi ^0^5 ffinrrn a*i_L£|_an ua^l 
eun@i£Uffi0m, Gmnffiffi0imn@LDL_n, er manGm! 

1 . 0£un^nrr^^lQ£U0m njn^iSpananujifl^GsD 
ffi£tflui_|ani_ Gmnffiffimmn! 

(e_i_aSl£b) Ganuonffiisomnan er0 ffiijrEJffiaflan @0ULSlLnijffiansn@ 
Q^rfl^Gsu Gmnffiffimi—n, er manGm! 

ffirr, rrnffi ^0^,? snip a*i_LL|_an us^l 
sun@i£Uffi0m / Gmnffiffi0mn@mL_n, er manGm! 

2. U6U L51niafflffi(sr5ffi@u lilananrt (gjnaiflujn^lig 
^IffiLp^d) Gmnffiffimmn! 

s_i <sirr LSlniri@ uffi^lu_|i_an, ijns (OT,nan0m 

2_«ni_Gu_inan 0a@anL_n, er manGm! 

ffirr, rrnffi ^0^? snip <g«i_iL)_an us^l 
eungu£Offi0m / Gmnffiffi0imn@mL_n, er manGm! 

3. m5@GTT53i£lan rgnsTT njanLffiSTTrftliLinmGsu 
(m^GTT^^l an an) ^r^a^d) ffiffimn? 
ipiu 2_<sfTsrTLiSlan|51 suySlun® QffiL@£b 
uanr51Qajn0ffiffimi_n, er manGm! 

ffirr, rrnffi ^0^,? snip a«i_iL)_an us^l 
eun@i£Uffi0m, Gmnffiffi0imn@mL_n, er manGm! 

4. uaifl mansuuSffian man£umffi(sr5ffi@^ Q^[flaSlffi@m 
ffirrffiffii_aSlan m0mrEjffi<srT 

Qeurr)r51iJ-|ani_^ ^liunffirrnffian ^jflsunGan! 



rrjLDLSlS} Q^rflrBgjQamsfTsumjj, <sj ldotGlo! 
arr, ijrra errp a*i_L£|_«>T u<sd§l 

GUngpiSOSfipLb, GLI)rTffiffi(LpLDrT0LDL_rT' / <sj ld65tGld! 

^LpGOu^nijLb - ^-sgypj ^j^rrrr^^lQsurreffTgii - ^^a^rrerrLb 

s_i <sirr LSlprj^ uffi^liL]L_6ffT ijrrs (sjmsffTfipLb - 's_i <sirr LSlrDrijSj i_i<a^1ii_|i <sirr ijrra(LpLb 

(65rr«iT(ipLb' CTsirgiiLb OffimsTTsmsomb. 

USifl LD«n£0uSff65T - #Igu65t 
LDansuLOffiOT - urriTGLi^l 

<srrffiffii_oSle5T LD0LDrEiffi<srT - GruaJijrTmswraJLb' ctottjt) piaSleffi LD0LDrEJffi<srT GreirgiiLb 
Q«rT<srTGTT£umb. 


Kannada 

d. dd osri d>o3 dd cdod d& 

&o -o 

i^focde^dddoooc) d dod^jc) 

Si\ n/ n 

w. dddj 3 dd(d})de ^dbodoodj 

^ddD doh(ccbe)dD d dod;^ (^) 
do. di^e^qrad&s ^d(db)cbrbde 
dooddorb d^ddoaos 

cO> 

iQeoado dd dd dddoao 

-o Si 0 

rbcbde djaddrioa d dod?33 (A) 

C/J> \ oj/ 

df>. zoad ttddaDod) d,£> ^Dccb, 

6 e; fsp d 

ddrb&3 djse^dDQDs 

C/d> 

dd&s d&^Qe osd 2ssd 

1 <SP 

dSododo doaddDDa d dad^ (d.) 
da., dodo sa'd ddbe» J<£)o±dde 

o 

doQ^od dDsodja 

a &5 

sbd doddo <d<d 4/^ decdood 
djidd dj^os d dod;^ (d.) 
d<y. d&sd h(0e)gbdj dd&sd> 

^(Ds)dd dDd^doaei) 



<£&Q±>dDa rto 3^rto3ao(c§)d)rte 
v 3 Je»;&&Qe £o (A) 

ij 2d \ <S/ 


Malayalam 

oj. ooiro (ooo) oo)jauo toooj oo)j(o (§<mj) 1 
00)j((0C/)0)oJCl(0C/)(2J(00 630 (20000)0 
(ST3. oJ (0(2 OCT) 03((2l) <3 CD dft>(2&J(2J6)6)oJ 

631d0o G(3dft>(2J 6)aJfiJO)1((2QQ))(2l 630 (2CT)(TU0 (0O)j) 
aJI. (2jeJ0(JU0(0© 0OO3(6)(2)(OJCOJ(SS 
(2J3(20)J G(20d&>ad(2J(00 
GdBoOQJOaDQJ 0O)aJ(O 00)J(0 CO^nDfflJ&J 
0)J(0J(S(O G(20dftiad(2J(00 630 (20000)0 (0O)j) 
aJ2. 6nJaT)^ ©02(2J&Jcft>J 6)6)nJC3)1 ©63000)1 6)6)00) 
oJ(0C/)JS G(20dftiad(2^(00 
00) nO© (3dEKOl<3(O0 (000) ©630000 
0O)nDl(OJ0U)J (2JdB(OJ0U)J(00 630 (20000)0 (oojj) 
aJ3. (2(03QJ (OOg3 (/)(OJ&JJ 6)(OejlOO)dft.G(D 
(2(03l6mjJS 00)^611(20 
C/0J(3J0 (2 00 OOJJ G&Jdft. nJJ© <3©0Q)JS 
0O)Jdft>(0 01^(0301(00 630 (2(3)00)0 (0O)j) 
nJ4. (088(0 O)1((0°l)a0JCU)J OOO)©d0oJ 6)(OGUoJJ 
00)j((00) (0633)01 (2(0(2(2jejj 
Cl1©0Q)(2J 0)&J (OJ>0C/)(00©j(6)0U))(0JGC/) 
Cl1(/OJOOjl63aj1 6)(O&JJOO)JGd0oO 630 (20000)0 (0O)j) 

Assamese 

- 9 f. 355H <f 5 T ^vs 

^(^fo^^ft ^3 WTt 
v5T. 

W crft(GJ)f*r ^3 wf m 
^3 wrf (^) 

R. ^ vSRJ^pTf rffcl 



sra5\5?r ^3 wn m 

Os Os Os Os Os 

U\3. ^=1 'oj^T ‘ 5 1'^>c^ ooPlt^KPGI 

<3^ W[ G^ ^3? GS?^ 

3J^j? ^Tf ^3 Wf (^) 

38. ^SA3 R(ft)S^ ^T^S?f G5f 

^G3??FJ ^ ^‘^v3[(G3)^G ; T 

tvs^wr ^ wrt m 

Bengali 

^f. ^ <TM s-j^ft ^5 
^3 wf 

W. wfl 

w g^j C3#ta)f*r ^3 wf cs) 

3Y ^f^GS? ^(CW'QOj 

^pr« cm^\ 

C^T^T ^<3 ^ 

«^G3 GTN^P V3 WTt (^) 

R. ^ v3?^pTf ’Mft rffel 
<^< 3 $ GTN^p 
^S? \5fevsf <JH v5oH 
sfc'S WMf ^3 Wft CS) 

Os Os Os Os Os 

30. SJ3=3 OM OoPl^GI 



<3^ ^3? CvSf^H 

^3 WTt CS) 

38. ^SA3 fsf(ft)Q^ cvsf 

^(aT) 6 ^ 

Rvb^^ ^r ^rf 5 t^t^(c^)M 5 t 

f^#t% c^^rr V3 Wf C*) 

Gujarati 

U. W.? ?l°l %UL ?et Uct ChScI 
^(°l[)Uq.°[H?l *4 H^il 
*H. H?HK^(H)4 5HCH.H4 

CH5 cA5H 4 c0.Pl(4)[h *4 H4$-LL (&L) 
*iA. HGilUL? 0 / ^(H)^o^ 

H8.H 0 ]. 4$iH?L 

slc-USC-l eikt ^HGi 

^A HtSIH? L *4 H4$-LL (e<H.) 

*R. o-L§ c V^HHC'i5 APl ^tlAA 
4$iH?L 

$-16^ CnSclclL ?L°L £lK 
StfeclS H5clS?L *4 H4$-LL ($^i) 

oo o oo v 7 

*13. h£(H. ctica °iciq Aldus A 
HE^H.d $iHHL 

H<U?i ds U'V Aud 
?i5? cjjA?L *4 H^t$-LL (ect) 

Utf. ?°Vct Pl(d)?lS 4^5 Aeu 

v 7 oo o o 

W.(?L)l?fa hAhgi 

[A^UH °LGi cUL°L?L c V(5)? >0 l 
[A^lGkOu Ag^sI *4 H4$-LL (A-U.) 

Oriya 
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\ 0 - 0 - 



90(6fi)906faoi (3 91991 

\ cx 

SI- 909190(9)69 090969 

cx 

99 6009 6900(69))9 (3 9991 (99) 
9Q- 9010100 910(69)0060 

Os oc cx 

90991 6919901 

cx cx cx 

6910190 9Q> 900 0990 

\ (d cx 

0069 6919901 (3 9991 (90) 

CX CX CX \ 

99- 99 09909 699 131969 

CX 31 cx cx 

9009 6919901 

cx cx 

990 09691 010 1319 
9999 99901 (3 9991 (90) 

CX CX CX CX CX \ 

90- 90 0 910 0 9 0 6909069 

cx cx 

90^9 9091 

cx cx 

00 999 600 90 609)9 

CX CX Os cx 

900 0001 (3 9991 (90) 

Os Cd \ 

98- 009 0(01)00 9000 6909 

CX CX CX \ cx 

90(01)90 9990 

\ cx cx 

009)9 00 990010(60)060 

cx cx cx 

0009® 6909601 (3 9991 (90) 

\ CX CX \ 

Punjabi 

U. W ^TT Bfc 

M. oTHB>fO 

BBH % KcW (g) 

m. THM'U'drl cVB(K)5B1B 



H3H3J 

otHFJH TF43 IdJdHH 
3133 FtoW % H3FF (Tj) 
33. 33 33HHH3 Ufe 

33313 Ftew 

Hdrl eifoW-S d 'd I fcTPH 1 ?} 

Hfddd H°t3dd' ^ H3FF (g) 
33. H33H 3^ 3T3H HfeFRA 
THpdd^dd Htf>F 
333 333 H3 33 333 
333 % 333 T (7j) 

38. 333 f3T(3t)3f Ad I'Hot 3H3 
^(3^333 3333H 
f%333 3IH 33W T 3(3)33f 
f%7jfTTfe3 3 H3t % 3?3F (7j) 



